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PMSA NEWS 
 
 Supporting public sculpture  
The PMSA is searching for a new Chairman  

Michael Hintze has unfortunately had to resign 
as the Chairman of the PMSA. Michael has only 
been with us for a short time but has been 
invaluable during this transition period for our 
organisation. In the past few months he has 
had to take on several new and important 
commitments and he feels that he would be 
unable to devote the time and attention to the 
PMSA that he would like to. The Trustees hope 
to appoint Michaelôs successor as soon as 
possible. The Executive Committee and the 
Trustees of the PMSA would like to take this 
opportunity to thank Michael for all of his help 
and support this year and wish him every 
success with his new ventures.   
Anthony McIntosh  
 Celebrating public sculpture  
The Marsh Awards 2009 Award winners 

ranged from Jaume Plensaôs colossal Dream 
(2009), constructed of aggregate concrete and 
brilliant-white Spanish dolomite and dominating 
the landscape around a former colliery at St 
Helenôs, Merseyside, to the exotic street 
sculpture The Lion (2009) created for Londonôs 
West-End Chinatown by Royal College of Art 
graduates Hsiao-Chi Tsai and Kimiya 
Yoshikawa.  The awards were presented this 
November, in his inimitable style, by the Mayor 
of London in the lecture theatre at the sparkling 
new Whitechapel Gallery. Also present were 
Brian Marsh OBE, Chairman of our sponsors, 
the Marsh Christian Trust, and the PMSA 
Chairman Michael Hintze, as well as the artists, 
fabricators and conservators whose work had 
won awards, and a welcome contingent of 
PMSA members.  The principle award winner, 
Catalan artist Jaume Plensa, told the audience 
about the brief for, design and making of 
Dream, commissioned for the site of the 
disused Sutton Manor Colliery by former 
mineworkers and St Helenôs Council as part of 
Channel Fourôs Big Art Project. The 20-metre 

structure comprises 90 unique pieces designed 
and  assembled in 14 levels by the Derbyshire 
firm Evans Concrete Products Ltd, whose 
representative Garry McBride was among those 
receiving citations from the Mayor Boris 
Johnson.      
 The luminous quality of this giant, elongated, 
watchful head seems to express the feelings of 
the local  miners and of coalminers the world 
over who work the coalface in the dark 
underground.  Inspiration came from the former 
motto of St Helenôs and of the pit: Ex terra 
lucem (ófrom the earth comes lightô).  The final 
concept was approved following close 
consultation of the former mining community as 
well as council representatives: according to 
Marsh panellist Michael Paraskos, an earlier 
design of a giant pith helmet was rejected by 
the mineworkers in favour of this óforward-
looking pieceô, as described in the Council 
literature, that would óprovide a beautiful, 
inspiring, contemplative piece for generations to 
comeô.  As Paraskos states in his newspaper 
article, óWhen ordinary people are given a say 
in this process, they do not inevitably go for the 
conservative or kitschô.   
  Materials used in all this yearôs sculptures 
are as diverse as the sculptures themselves.  
The one, brilliant restoration, Grade I-listed 
George III (1809) on Weymouth esplanade, is 
of painted Coade stone.  Its shabby 
appearance has been transformed by Chris 
Daniels PACR and Osirion Building 
Conservation.  They have retained the 
somewhat perplexed expression of the Farmer 
King, resplendent in red, white blue and gold 
(and with a crown of anti-pigeon spikes that 
perhaps account for the expression).  Sarah 
Lucasô large-scale, painted rendering of a shire 
horse, Perceval, at Waddesdon Manor 
combines painted bronze - the horse and cart - 
with concrete - the cartload of marrows in this 
version of a mantlepiece ornament once 
familiar to many homes.  The Lion, of 
fluorescent hues, is a combination of Perspex, 
Jesmonite, fibreglass and steel at the corner of 
Wardour Street and Shaftesbury Avenue.  
Perhaps all these works, as Plensa says of his 
Dream, are óabout celebrating life and the 
human experienceô. (See also comment on Dream 

at the end of this section) 
  Defining the condition of public sculpture 

The PMSA continues to be represented in the 
effort to define the condition of sculpture in 
Tower Hamlets which is funded by the Heritage 
of London Trust (HOLT) with support from 
English Heritage and the Borough. This 
pioneering survey is being carried out by 
Christopher Catling, FSA and is due for 
completion in March 2010 with a view to a roll-
out of a similar programme across London 
Boroughs.  
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  Listing public sculpture: call to members. 
Ian Leith writes óPrime ways of protecting 
sculpture and monuments can be provided by 
members of the PMSA. You can very 
materially aid this process by providing the 
necessary framework of maps and details of 
individual pieces necessary for Listing: many 
important sites remain unprotected especially 
those put up between 1951 and 1979 (anything 
erected after that date comes within the 30-year 
Listing rule which next year moves to 1980)ô.  
This keys in with the PMSAôs Save our 
Sculpture initiative, launched in 2003.  If you 
are aware of a public work of the quality and 
local significance that might merit listing, please 
let us know.  Where possible, this will require 
the following details: 1) a simple location map; 
2) location address; 3) sculptor/designer;  
4) date of erection; 5) context/history;  
6) condition; 7) perceived threat;  8) a short 
explanation of the need for protection. Please 
send all details to Anthony McIntosh, PMSA, 
70 Cowcross Street, London EC1M 6EJ.  We 
plan to make a pro-forma for the PMSA website 
based on the existing SoS form.  
 Moving public sculpture  In addition, we 

need to know about pieces which have been 
temporarily moved.  Much confusion is caused 
by this: local authorities and owners are 
notoriously opaque about the status of a piece, 
and watchful PMSA members can aid all those 
who are concerned.  If your neighbourhood 
sculpture is suddenly absent, please let us 
know and, where possible, send details of the 
whys and wherefores.  The PMSA Notes and 
Queries web page carries a monitorôs (rather 
late) report of Totem Pole, Columbian pine, 
1969 by Douglas Cranmer: until 2005 this stood 
outside Furness House, (formery Manchester 
Liners House), Furness Quay, Salford.  It was 
removed on grounds of public safety. A local 
councillor became aware of this recently and 
tracked the pole to a warehouse in Ipswich.  It 
has now been brought back to storage in 
Salford, where a campaign is being mounted to 
re-erect it close to the old docks area.  See the 
NRP database, Greater Manchester section, for 
further information on Totem Pole; also 
http://vancouverartinthesixties.com/archive/117 
for an archive image of the sculptor at work on 
this piece.   
  Monitoring public sculpture Following the 

above, the PMSA is always in need of 
caseworkers who can assess sculptures and 
monuments at threat which should be taken 
forward as urgent, and seek resources to 
implement action.  If members can find time 
and inclination to assist on this, please step 
forward.  We do, already, receive cries de coeur 
from members of the public and of the PMSA: a 
glance at the PMSAôs Notes and Queries web-
page will demonstrate this.  Our monitors 
continue to be concerned about the Paolozzi 

mosaics in Tottenham Court Road tube station, 
due for extensive redevelopment, and the Neon 
Tower, 1972 by Philip Vaughan and Roger 
Dainton, no longer signposting the Hayward 
Gallery, South Bank, London.  New concern 
focuses on the Auchengeich Miner, 2009 by 
John McKenna, a 6 ft. bronze, stolen this 
November from the Memorial Garden in North 
Lanarkshire, where it had recently been 
unveiled by Alex Salmond in memory of  47 
men who died at Auchengeich Colliery in 
Moddiesburn on September 18, 1959.  The 
theft was discovered by the son of one of the 
miners commemorated.  Another thief, this 
October, stole a small green-blue metal 
sculpture of a dragonfly (2002) by Gillian Brent, 
from Sunnybank Nature Reserve, Broomhall, 
Sheffield.  Hannah Wittram of Sheffield Wildlife 
Trust commented, óNot only are sculptures like 
these expensive to replace, but é People 
become quite attached to them and think of 
them as old friends'.   Numerous other queries 
and comments are featured in this important 
new addition to the PMSA website.   
 In the website News section we report the 
forthcoming redevelopment of the Charing 
Cross Road St Martin's School of Art building, 
affectionately remembered by the Year of '55 
along with the wonderful striped primary-colour 
student scarves, as well as 50s Soho 
landmarks such as Torinoôs and the Two Iôs.  St 
Martin's is moving to óa swanky new building in 
King's Crossô, as reported in the Independent. 
ñYou can't stay in out-of-date accommodationò, 
says Sir John Tusa, chairman of the University 
of the Arts London, under whose auspices St 
Martins sits. ...[This] will give us more profile 
and will make us more visible. Central Saint 
Martins will be a really major art college 
development and one for the 21st century.ò  
Are the powers that be considering the fate 
of the carvings that greeted tutors Caro, de 

Francia, Frink, Paolozzi and Tilson in 1955, not 
to mention Mick Mulligan and Monty Sunshine 
and all the greats that followed - (and of course 
students whose art was yet to make its mark) - 
through the doors of St Martin's Charing Cross 
home?  Their presence needs to be preserved 
... the panels, too, if St Martin's is really to be  
ñone for the 21st centuryò.  Philip Ward-Jackson 
tells us óthe panels inside the door embrasures 
are by Adolphine Rylands [according to Peyton 
Skipwith].  Some of the panels have her initials 
on them. They will have been done at the same 
time as the building, 1937-9. The architect was 
E.P.Wheelerô.  Philipôs Westminster volume, 
companion to his acclaimed Public Sculpture of 
the City of London, is in the pipeline.    

http://vancouverartinthesixties.com/archive/117
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 Mapping Sculpture This ambitious project 
on which the PMSA is represented is due for 
completion in November next year along with a 
V&A conference (óMapping the Practice and 
Profession of Sculpture in Britain and Ireland 
1851-1951ô) hosted by Glasgow University, with 
project instigator Ann Compton as Project 
Director. This date marks the launch of the full 
online database.   
 

NEWS & COMMENT 
 

   Congratulations to Penelope Curtis, since 

1999 Director of the Henry Moore Institute in 
Leeds, for her appointment as Director of Tate 
Britain.  Her work there will start in early April.  
During Curtisôs tenure as Curator, as noted on 
the website of the Henry Moore Foundation, 
óthe Institute has explored sculpture from 
medieval to contemporary, and shown how the 
art form touches upon myriad themes from 
furniture design and architecture to religion and 
politics. At the same time, she has overseen 
important acquisitions for the cityôs sculpture 
collections as well as the development of a 
unique archive of sculptorsô papersô.  During 
this time, too, the Institute has supported and 
encouraged the PMSA and its endeavours.  We 
wish Penelope the success and enjoyment in 
her new post that she deserves. 
 

 More diverse materials  From Art Public: 

Giny Vos has created the artwork Crystal 
Palace for the new expansion of the 
Amsterdam RAI [De Rijwiel-Automobile-
Industrie ï óBicycle-Automobile Industryô] 
exhibition and conference centre, designed by 
architects Benthem Crouwel. In this work, 
three-dimensional images of concrete and 
abstract objects appear and disappear in a 
structure made up of thin aluminium tubes and 
white LEDs. An unceasing stream of objects 
passes by: a chair, a vase, a house, a ball é 
Icons of our modern age, they float, magically 
and weightlessly through space, but only for a 
fleeting moment.  
 

                                            Photo Gert Jan van Rooij 
 

Crystal Palace is located at the entrance to 
Elicium and covers two storeys. The piece 
comprises 286 thin aluminium tubes containing 
4,096 tiny lights, each consisting of 6 white 
LEDs. The structure is controlled by a specially 
developed program. The work was carried out 

by Yens & Yens in Amsterdam.  Giny Vos 
works with large-scale installations in the public 
space, using light and new media.  
(www.ginyvos.nl) 
 

 Adding tiles The PMSAôs Autumn 
Newsletter reported a current addition to the 
Victorian wall-tiled monument in Postmanôs 
park in the City of London.  Anthony McIntosh 
comments óHow bizarre that they have added a 
new plaque to the Watts in Postmanôs Park ï 
not sure how I feel about it. It has always been 
a favourite piece of mine but it seems strange 
that they should start to óaddô to a Victorian 
curiosity ï surely they could have installed a 
similar but possibly more contemporary 
interpretation in the same gardens ï are they 
planning to continue adding?ô  A good question, 
and one that PMSA members have often 
wished could be answered as Anthony 
suggests: instead of adding to a traditional 
sculpture with replica tiles, why not commission 
a new sculpture?  (Ben Read tells of the shock-
horror that greeted his suggestion along these 
lines for solving lost or eroded sculptures of 
saints on Salisbury Cathedral)  
           

Photo Anthony McIntosh 
 

 Anthony quotes Charles Spencer, theatre 
critic of the Daily Telegraph: óShould there be 
new tablets to commemorate more recent 
everyday heroes? There was lively 
conversation on the subject at the unveiling, 
and the general feeling was that it might be 
unwise. Watts was concerned with exemplary 
moral uplift for the working classes, and 
thoroughly approved of selfless sacrifice. These 
days such notions are unfashionable and one 
shudders to think what the little Hitlers of the 
health and safety brigades would make of new 
plaques encouraging passers-by to rush 
recklessly into burning buildings, or venture 
across thin ice to try to save those drowning 
beneath it. One remembers the recent story of 
the Police Community Support Officers who 
didnôt save a drowning child because they 
hadnôt received ñappropriateò training and 
concludes, not for the first time, that Margaret 
Thatcher had a point when she praised 
Victorian valuesô.  
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Recording sculpture  
 

 

Launched this Autumn, the Gunnis project, 
inspired by Rupert Gunnisôs archetypal 
Dictionary of British Sculptors, 1951 (revised 
1968), has produced a new dictionary (above), 
which also makes use of Gunnisôs extensive 
unpublished archive.  Sponsored by the Henry 
Moore Institute, Leeds and Yale Centre for 
British Art, London the dictionary draws on 
more than 3,000 relevant publications, original 
manuscripts, and information generously 
provided by the scholarly community, to rewrite 
all the major lives and add over 1,000 new 
ones. The aim has been to produce a work of 
reference that meets the highest modern 
academic standards, whilst retaining the 
humour and anecdotal flavour of  Gunnisôs 
book. The new dictionary is intended as an 
essential starting point for the next generation 
of sculpture historians, but is also useful to 
those with a general interest in British cultural 
history.  It was written almost entirely in-house, 
the team comprising Ingrid Roscoe, editor and 
author, Greg Sullivan and Emma Hardy, co-
authors. Major entries were read by respected 
sculpture historians including Adam White, 
Bruce Bailey, John Physick, Philip Ward-
Jackson, Geoffrey Fisher, Kate Eustace, Helen 
Smailes, Hugh Honour, Marjorie Trusted and 
Nicholas Penny.   It is hoped that A 
Biographical Dictionary of Sculptors in Britain 
1660-1851 will go online in Autumn 2010.  
[Extracted from The Henry Moore Foundation 
website.]  Note Veteran adherents to  the 
Sculpture Journal will remember Tim Knoxôs 
engaging article in Vol II, 1998: Portrait of a 
collector: Rupert Gunnis at Hungershall Lodge 
and his bequest to the Victoria and Albert 
Museum.    

 Monumental popularity  The Birmingham 
Post, Nov 23 2009, reports that the 
unexpectedly large number of visitors to the 
National Memorial Arboretum in Alrewas has 
put the site at risk, according to trustee and Gulf 
War Veteran Major General Patrick Cordingley.   
  

  
 
The article is illustrated with Ian Rank-
Broadleyôs Armed Forces Memorial, unveiled 
there last year to commemorate the lives of 
16,000 service men and women killed on duty 
or by terrorist action since the end of the 
Second World War. The Post reports, óThe 
Arboretum recently launched the £8 million 
NMA Future Foundations Appeal to revamp 
existing facilities. Major Gen Cordingley, who 
was the British commander during the first Gulf 
War, said: ñThe facilities are very tired and in 
danger of falling into disrepair.ò ô A spokesman 
for the NMR commented  óThere is no ñcrisisò 
but we do need to raise £8 million urgently The 
facilities were built for 60,000 to 100,000 
visitors a year but we have had 300,000 and 
the cracks are beginning to showô.  
  
Inspired by ôSpice reports of the PMSAôs India 
project, Dr John Sankey writes 
 Rescuing a temple in Bombay  ï a task for 

the PMSA? 
Sir Richard Temple (1826-1902) had a 
distinguished career in the Indian Civil Service, 
culminating in his appointment as Governor of 
Bombay. On his retirement in 1880, the citizens 
of Bombay raised a public subscription for a 
statue and the commission was awarded to 
Thomas Brock. 
 Brockôs marble statue showed Temple in the  
robes of a Knight Grand Commander of the 
Star of India (GCSI). It, was exhibited at the 
Royal Academy in 1884.and the Saturday 
Review critic declared it to be the best portrait 
statue in the exhibition. It stood for many years 
in a prominent position but was removed in 
1956 to a ósculpture dumpô behind a museum in 
Bombay, now better-known as Mumbai. 

http://www.birminghampost.net/news/west-midlands-news/2009/11/23/
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      Photo John Sankey 

 
 It seems a pity that this work of art by Sir 
Thomas Brock, the sculptor of the Victoria 
Memorial, should languish in storage. The 
Indian authorities have generously allowed two 
other works by Brock, his equestrian statue of 
Edward VII and his portrait statue of Brigadier 
General John Nicholson, to be transferred to 
Canada and Northern Ireland respectively, so it 
would seem possible that Sir Richard Temple 
could similarly be órepatriatedô. 
 The views of Sir Richardôs descendants 
would clearly need to be sought and an 
appropriate location  identified in the United 
Kingdom. Possible sites could be in Worcester, 
where Temple was born and is buried ; Rugby 
School, which he attended while Dr. Arnold was 
headmaster; or Haileybury College, where he 
studied before joining the East India Company. 
A suitable project for the PMSA?  
 
 Saving Arcadia The maquette of a statue to 

the campaigner and pamphleteer William 
Cobbett (1763-1835) by the late Sheila Mitchell 
is to be enlarged and realised, if plans of the 
sculptorôs widower, painter Charles Bone, come 
to fruition.  A fund-raising campaign aims to 
erect the life-size bronze in Gostrey Meadow, 
Farnham, near the William Cobbett pub. The 
site has been approved by Waverely Borough 
Council. The project is costed at £100,000, of 
which £25,000 has been raised - but the 
funding has been curtailed owing to the dire 
financial downturn and, as we are told in an 
email from PMSA member Michael Aidin, 
óbecause Members of Parliament who might 
have supported the project have been too busy 
worrying about their expenses and the general 
electionô.  
 
 Removed and returned  PMSA reporter 
Angela Garrihy sends news noted in the Bath  
Chronicle, November 1- the King Bladud statue, 
so long in mothballs, is back on public display.  
Sculpted by Pieroni in 1859, the statue was 

installed on 31 October in Parade Gardens - 
now accompanied by a stone-carved Bladud's 
pig resembling those of last summerôs Pig 
Parade in the city.  The excellent stonemason 
Nigel Bryant, member of the Two Tunnels 
campaign team, carved  the new pig assisted 
by some of his students from Bath City College.   
 
www.bathintime.co.uk -  
  Bath Central Library Collection  

 
 

According to Bath Central Library, the statue of 
Bathôs supposed founder originally surmounted 
the Mineral Fountain in Stall Street; in 1872 it 
was moved between the grounds of various 
houses on Entry Hill, and in the gardens of 
Springfield Nursing Home.  Finally in 1970 it 
went to storage é the ultimate fate é but No! 
With support from King Bladudôs Pigs Project, 
the statue was cleaned and installed in the 
park.  [Edôs comment: still a relegation, but at 
least on view é  
 
 Studio installed The BBC World Serviceôs 
excellent Strand Programme, caught whilst your 
reporter was half-asleep on 12 December, 
reports the opening of the Zagreb Museum of 
Contemporary Art in Croatia after an eight-year 
construction period.  Designed by Zagreb 
architect Igor Franjiĺ, the museum has one 
gallery comprising the entire studio of a 
Croatian sculptor: your dozing reporter couldnôt 
catch (or have spelled) the name, and her 
Listen Again facility has packed up (natch).  
Was anyone else awake in the wee smalls?  It 
would be great to know whose studio is on 
show in this new museum: shades of Paolozzi 
at the Dean Gallery in Edinburgh.  [Some 
details culled from the Wien International 
website, www.wieninternational.at 
 

http://www.bathintime.co.uk/
http://www.wieninternational.at/
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 Centenary Artist installed  in Residence 
Londonôs Science Museum has appointed  the 
sculptor Conrad Shawcross as artist in 
residence in its centenary year: an appropriate 
choice, since Shawcross deals in concepts 
relating to geometry and philosophy, physics 
and metaphysics, making reference to past 
theories, some acclaimed, some failed, in 
creating his structural and mechanical 
montages through diverse media.  Privileged 
access to the museumôs stored collections will 
inform research and new works created during 
his residency.  Current funding from the 
Leverhulme Trust will not completely cover 
plans for the artist to expand the project through 
curatorial projects; sponsorship for this will be 
sought later.  The Head of Science Museum Art 
Projects, Hannah Redler, explained the reasons 
for Shawcrossôs selection: óI kept coming across 
his work, was intrigued by it and responded to it 
because it seemed to be informed not just by 
science and philosophy but by objects that were 
in the museumô.  One of these works, inspired 
by the life and work of Charles Babbage, is 
Paradigm (Ode to the Difference Engine), 2006 
- a complex twining, untwining and re-twining of 
rope in an ultimately non-functional machine.   
 The residency will culminate in an exhibition 
of new works installed within the Museumôs 
collections. January 2010 will see the launch of 
a new microsite for the museumôs art projects, 
both current and archival.  
 
 Saving Arcadia The maquette of a statue to 

the campaigner and pamphleteer William 
Cobbett (1763-1835) by the late Sheila Mitchell 
is to be enlarged and realised, if plans of the 
sculptorôs widower, painter Charles Bone, come 
to fruition.  A fund-raising campaign aims to 
erect the life-size bronze in Gostrey Meadow, 
Farnham, near the William Cobbett pub. The 
site has been approved by Waverely Borough 
Council. The project is costed at £100,000, of 
which £25,000 has been raised - but the 
funding has been curtailed owing to the dire 
financial downturn and, as we are told in an 
email from PMSA member Michael Aidin, 
óbecause Members of Parliament who might 
have supported the project have been too busy 
worrying about their expenses and the general 
electionô.  
 An American publisher seemingly wants to 
reprint Cobbettôs collection of essays, Rural 
Rides (1830) and donate the profits to the 
funds. The Oxford Companion to English 
Literature tells us how, after Cobbettôs travels 
on horseback largely in the south and east of 
England, óHe rails against tax-collectors, ñtax-
eatersò, landlords, gamekeepers, stock-jobbers, 
and excisemen, and against the monstrous 
swelling of the ñGreat Wenò of Londonô.  
Obviously an early Green.    
 

   Cobbett statue Maquette 

 
Final comment from Sue Ridge, Marsh 
panellist (2009):  Jaume Plensaôs Dream  
óLast summer I visited Jaume Plensa¹s Dream, 
which is sited on the remains of the old Sutton 
Manor Colliery near St Helens. My father was a 
coal miner and worked at Glapwell Colliery in 
Derbyshire most of his life. My early childhood 
memories of visiting the pit were of a dark, 
noisy, fearful, industrious environment with 
clanking pitheads and men with blackened 
faces. Dream reminded me of the white 
etiolated skin of the miners, with their black coal 
dust scars. It brings attention to the colliery site, 
providing a visual reminder of coalmining in an 
area like many in Britain, where mining had 
been central to community life, but where the 
industrial apparatus of mining has disappearedô. 
 

 © Jaume Plensa, St.Helens Council 

Photo Stuart Rayner 
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EVENTS 
 

Kapoor at the RA  (now closed but Christmassy) 

 

           Photo Tamsin  Pearce 

 
Jon Buck at Kingôs Place 

            Photos Pangolin Gallery, London 
 

Till 24 December 
Jon Buck óBehind the Linesô, exh. 

Coloured bronzes, prints and drawings 
Contact Georgina Trower, T: 020 7520 1480; 
gallery@pangolinlondon.com 
 
Throughout 2010 Europe, UK, USA 
Low Countries Sculpture Society 
Programme of Events - 
info@lowcountiessculpture.org;  
www.lowcountiessculpture.org;  
 

Till 9 January 2010, London 
Nicola Hicks óA Walk in the Parkô, exh 

Flowers, 21 Cork Street, London W1S 3LZ  
James Ulph, Gallery Director T: (020) 7439 
7766; F: (020) 7439 7733;  
www.flowerseast.com 
 

7-9 April 2010, London  
What is Sculpture in the 21st Century? The 

International Sculpture Centerôs 22nd 
International Sculpture Conference to be 

held in collaboration with the University of the 
Arts, London; support provided in part by Tate, 
Kings Place, National Gallery, Chelsea College 

of Art and Design, Sir Anthony Caro.  Events 
planned at Kingôs Place, York Way; Chelsea 
College of Art and Design; National Gallery; 
Tate Modern; Tate Britain (subject to alteration). 
Further information  events@sculpture.org  
T: 001-609-689-1051 (from UK) ext 302 
 
7-9 September 2010, Nottingham 
Call for papers  
ALT-C 2010: 'Into something rich and 
strange' - making sense of the sea-change 
Conference, Association for Learning 
Technology  
Gipsy Lane, Headington, Oxford, OX3  
T: 01865 484125; F:  01865 484165 
Guidelines for abstracts and for papers: 
www.alt.ac.uk/altc2009   
 
Via email 21 December 2012, Spain 
Potential End-of-World Scenario 

The Mataha Foundation of Belgium plans to 
construct SOL, a óculture arkô in the high 
mountains of southern Spain, to preserve 
scientific and cultural achievements important 
to mankind.  To fund the SOL project, the 
Mataha Foundation offers a 2-month residency 
at the SOL station, for the potential end-of-the-
world scenario on 21 December 2012.   
Book on www.sol2012.com. 
 
PMSA CONTACTS  

 

 Anthony McIntosh PMSA Office 
Administrator and Database Coordinator  
Public Monuments and Sculpture Association, 
70 Cowcross Street, London EC1M 6EJ  
020 7490 5001 / pmsa@btconnect.com 
   Katharine Eustace, SJ Editor 

katharine.eustace@btinternet.com  
 Lee Stewart, Membership Secretary 

leemem@live.co.uk ï 75 Midway House, 
Manningford Close, London EC1V 7HP   
  Jo Darke Newsletter Editor 020 7485 0566; 
jo.darke@inted.demon.co.uk;  
72 Lissenden Mansions, Lissenden Gardens, 
London NW5 1PR 

 

Photo by Hsiao-Chi Tsai & Kimiya Yoshikawa from : 
www.tsai-yoshikawa.com 
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