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The compilation of this newsletter starts on 
21 March which is notionally the first day of 
Spring.  Following the extended cold of 
winter, everything is late this year, but we 
trust that this issue of óSpice will arrive before 
Spring is out.   
 
 
 Cover photos: These are images from the 

PMSA website pages óSculpture Theftsô and 
óNotes & Queriesô. Clockwise from the top  
L-H image, they are: Deer sculpture,  
South Cheriton, Templecombe /  Miner, 
Auchengeich Memorial Garden / Rush Hour 
at Broadgate, Finsbury Avenue Square / 
Fountain by Margaret Wrightson, Fenchurch 
Street. 
 
Reasons behind sculpture theft are usually to 
decorate someoneôs property or collection; 
or, perhaps more likely, to be melted down 
for the metal content.  The last view recalls a 
recent conversation with a plumber called out 
to replace a 40-year-old stop-cock; luckily, 
being magpies, we had a 40-year-old 
replacement on site.  This pleased him 
greatly: óYou canôt get proper brass these 
days, ôtis all rubbish.  And as for gun-metal, 
donôt even ask éô 
 
PMSA NOTICE BOARD 
 

 Subscriptions It is difficult to administer 

the PMSAôs rather complex system of 
subscribing.  Perhaps more important, in 
offering the journal to members paying 
concessionary subs, the association is 
getting seriously under-funded.  For next 
year, 2011, a new system has been devised 
ï 1: a flat rate of £35.00 should apply to 
members other than pensioners and 
students.  
2:  the Sculpture Journal will be available to 
members paying the flat rate of £35.00; those 
paying at a concessionary rate, who wish to 
receive the journal, are invited to increase 
their subscription.  We believe that this 
unique publication, the only one dealing with 
sculpture in the international arena and 

encompassing periods from the medieval to 
the present, is eminently worth this amount.   
 The PMSA will be mounting a membership 
drive to coincide with the new system. 
 
   Delivering the Newsletter via email is an 

awful lot easier for hard-pressed PMSA 
personnel, and easier on PMSA funds, than 
getting it printed, then stuffing, addressing 
and stamping envelopes.  For those who 
havenôt yet, we would be extremely grateful if 
you could send us your email address and 
sanction our emailing the newsletter, which 
will be enhanced because via email we can 
include colour-images.  Thank you! 
 
PMSA NEWS 
 

 PMSA Chair  The search is in train and 
there are some very encouraging 
developments.  We hope to have hard news 
in the next issue. 
 

 Office space at Alan Baxterôs premises 
in Cowcross Street The PMSA has been 

generously offered the up and coming year at 
the same reduced rent.  The occupant of the 
space, Anthony McIntosh, is to be taken on 
for a further six months whilst funding is 
sought to extend his invaluable contribution 
to PMSA Administration.   

From the image gallery on the PMSA 
website: 'Torre', carbon steel. 2008, 

by Juanjo Novella. Museo Arrese, Corella. 
 

 PMSA Website A graphic illustration of 
Anthonyôs work for the PMSA can be 
appreciated by the greatly upgraded website.  
Note, particularly, the section on sculpture  
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theft, the News & Events and the Notes & 
Queries pages.  Members with sculpture 
news or queries are welcome to contribute.  
Anthony plans to upgrade the Image Gallery 
page to allow for sculptors and members to 
send images for possible inclusion here.  He 
also hopes to formulate a óHelp with listingsô 
page to complement the more general 
English Heritage website listings section.   
 
 Consultation The PMSAôs marketing guru, 

Tesni Daniel, has offered invaluable help with 
membership and marketing of our charity; 
Executive Committee members Margaret 
Garlake  and Ian Leith are soon to meet her 
in Swindon. 
 
 NRP / LUP series The next volume in the 
series, Volume 11, Public Sculpture of 
Herefordshire, Worcestershire and 
Shropshire, is due to be published on about 1 
May, 2010 for LUPôs Spring10 list; the co-
authors are George Noszlopy and Fiona 
Waterhouse.  Through their diligence, almost 
all of the public sculpture of the West 
Midlands counties will have been featured in 
the LUP series.  Public Sculpture of the City 
of Bristol, is due to be published 1 October 
2010, for the Autumn10 list.  Both volumes 
have received generous grants of £5,000 for 
production costs from the Paul Mellon 
Foundation.  The Bristol volume, begun by 
Professor Douglas Merritt, has been 
completed and edited by Francis Greenacre, 
formerly Curator of Fine Art at Bristol City 
Museum and Art Gallery, who has also made 
significant financial contributions by 
achieving local grants. It includes an essay 
on Bristol church monuments  by Katharine 
Eustace (Editor of the Sculpture Journal).  
 

              Photo Jo Darke 

William III, brass, 1736 by Michael Rysbrack. 
Queen Square 

 

 NRP (general) Anthony has made an audit 
of all Regional Archive Centres and has 
created a detailed report with  
 

 
recommendations, plus maps of database 
and volume coverage in Britain.  Please 
apply to pmsa@btconnect.com for details.  
 
 Special Offer from Liverpool University 
Press on the Public Sculpture of Britain 
series  

Special discounts are now available for 
PMSA members on the Public Sculpture of 
Britain series. As well as an excellent price 
for individual volumes, Liverpool University 
Press have made available an exclusive offer 
for the complete set for only £100 plus £3.50 
postage. For further details of this offer, 
download an order form from 
www.pmsa.org.uk / publications; or enquire 
by PMSA email or phone ï see ócontactô 
below.   
 
 Sculpture Journal The next issue, Vol. 
19,1, is making good progress. This issue 
includes varied  pieces focusing on public art: 
David Fraser Jenkins on the controversial 
sculpture at St Pancras Station, The Meeting 
Place by Paul Day; óñRelating to the sculpture 
in my townòô by Georgia Kakouru Chroni, on 
an educational programme in Sparta; 
óProposals for a Protestant Martyrs Memorial 
at Smithfieldô by Terry  Friedman. Edward 
Morrisôs article, óThe Sculpture Collections at 
Eaton Hall, Cheshire, 1820-1914ô, might just 
be counted as public works because the Hall 
is open three times a year for fund-raising 
purposes (01244 684 400).      
 
 There is a new production team at LUP, 
and since they are starting afresh, the journal 
Editor Katharine Eustace is hopeful that after 
recent consultations the timing will improve.  
LUP and the Editor are inaugurating an 
online submission process, Manuscript 
Central:  
http://mc.manuscriptcentral.com/lup-sj. 
Should you require any assistance using 
Manuscript Central please contact 
ScholarOneôs Manuscript Central Helpdesk. 
Monday through Friday, 3:00 am to 8:30 pm 
EST, (US Based Number): +1-434-817-2040 
x 334 or by clicking the óGet Help Nowô link 
on the upper right corner of the site to search 
FAQs, email the team, or locate a Guide for 
Authors.  
 
 Marsh Award  Nominations are mounting, 
and there is still time to make yours  ï we 
especially welcome nominations from 
members.  Remember, this yearôs deadline 
for nominated restorations or new works is 
30 April 2010.   
 
 

mailto:pmsa@btconnect.com
http://www.pmsa.org.uk/
http://mc.manuscriptcentral.com/lup-sj


 
 

 4 

British sculptures in India Not so much 
stolen as relegated, abandoned ï or in some 
cases, reinstated.  The plan to produce a 
book on this subject, published by Format 
Books, was reported in Issue 40; ideas for 
format and style are taking shape, and the 
inevitable search for funding has begun.  
Members with an interest in this subject are 
invited to contact the PMSA (see óContactô at 
the end of this newsletter).   

 
NEWS  from ELSEWHERE 
 
 Horsham ï From House of God to 
House of History  
 

The Coal Christ by E. Bainbridge Copnall 

 

The figure of Christ that was deemed too 
unsettling for children of the congregation at 
the West Sussex Church of St John, 
Broadbridge Heath, has been re-sited on an 
exterior wall at the Horsham Museum 
nearby. According to the Vicar, the Rev. 
Ewen Souter, the figure óconveyed nothing of 
the hope of the resurrection of Christô, and 
after some negotiation, he arranged for 
removal of the sculpture. It was given to the 
church by the sculptor Edward Bainbridge 
Copnall, then President of the Royal Society 
of British Sculptors, whose family comes 
from these parts.  From 1963 until the 21st 
century, it seems that the 10ft sculpture has 
sent its message without disturbing local 
children. It is a striking and unusual piece 
being fashioned of coal dust resin over a wire 
or gauze shape; the cross is of wood coated 
in fibreglass. 
 

  Parts of the cross, having rotted, have been 
replaced with hard wood, but Copnallôs work 
has survived the elements on the whole. The 
Assistant Curator of the Museum, Jason 
Semmens, comments that visitors seem 
pleased with the sculptureôs preservation; so 
far, accompanying children have been 
unfazed.  Visitors to the gardens on the S. 
side of St Paulôs cathedral might be reminded 
of Bainbridge Copnallôs bronze, St Thomas a 
Becket (1979), lying prone in the shrubbery.   
 
 Belfast ï from bandstand to beacon  
Belfastôs Cornmarket, Arthur Square is 
undergoing a transformation carried out by 
the Department for Social Development. The 
old bandstand, described as ótired and 
decayingô by the DSD Minister, Margaret 
Ritchie, has given way to a 7-metre public 
work, Spirit of Belfast, by New York artist 
Dan George.  One of the aims of the DSD in 
making this installation last autumn was óto 
make the city centre safe and welcoming for 
visitors, local people and investors. Public 
artwork is one way to achieve that aim by 
providing an attractive and interesting 
environmentô.  The stainless steel abstract 
sculpture was selected from three proposals 
following an open competition.   
 
From Basra to Alrewas The Basra 
Memorial Wall, which was transferred from 
its original site at the end of combat 
operations in 2009, was rededicated in a 
special ceremony at the National Arboretum, 
Staffordshire, on 11 March 2010.  Built in 
2006 outside the HQ of the Multi-National 
Division (South East), Basra, by members of 
37 Armoured Engineer Squadron, the wall 
was hung with brass plaques listing each life 
lost during Operation Telic ï the operation 
following the invasion of Iraq.  Free-standing, 
it has a central screen flanked by angled 
wings carrying the brass plaques; it now 
honours all UK forces and coalition personnel 
who fell on operations in Iraq from 2003 to 
2009. The central screen carries a memorial 
plaque blessed by the Archbishop of 
Canterbury at the national service of 
commemoration for Iraq at St Paul's 
Cathedral in October 2009.  From [the 
Ministry of] Defence News website. (Note 
The wall is sited next to the Armed Forces 
Memorial, whose sculpture by Ian Rank-
Broadley was a Marsh Award winner in 
2009.)    
 
 Full Circle on the Northern Line  

Art on the Underground contributes the first 
in a series of permanent works to a major 
refurbishment at Kingôs Cross underground 
station: Knut Henrik Henriksenôs Full Circle, 
entirely different in concept from the 
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figurative sculptures at neighbouring St 
Pancras.  Ironically this is said to be the first 
permanent work of art to be created on the 
London Underground since Paolozziôs vibrant 
mosaics for Tottenham Court Road tube, 
parts of which are to be moved and it is 
hoped relocated during the current 
renovations to that station. Transport for 
London has said that the murals will remain 
 in situ wherever possible; also that they are 
working with Art on the Underground and the 
Paolozzi Foundation to ensure that if any part 
of the murals is damaged, it is repaired. An 
artist has been commissioned for this work. 
The Kingôs Cross sculpture, a truncated 
globe fabricated in steel, has occupied the 
end of the new Northern Line concourse 
since November 2009.   Whereas Paolozziôs 
1984 murals vivified the existing fabric of the 
underground, Henriksenôs work in concept is 
intended to reiterate the contemporary line 
and materials of the contemporary, upgraded 
station interior. 
 
         Phone photo RLD Pearce 

 

 Art on the Aboveground at Liverpool 
Anglican Cathedral Tracey Eminôs work in 
pink neon For You, set over the west end 
doors of the cathedral, won the Art and 
Christianity Enquiry (ACE) Awards for óart in 
a religious contextô last November. The  
£3,000 award was presented at the 
Bishopsgate Institute in the City of London.  
In Eminôs handwriting, the neon message 
reads óI felt you and I knew you loved meô; it 
was commissioned by Liverpool Cathedral 
and exhibited for the cityôs year as 2008 
European Capital of Culture. Emin has since 

donated the work to the cathedral., which 
was also awarded £1,000. Canon Anthony 
Hawley called it óa work which continues to 
offer all who come here the opportunity to 
contemplate the feeling of love, as well as 
bringing encouragement and provoking 
thoughtô. 
                                         Photo Barry Hale 

 

For You, pink neon by Tracey Emin (2009), 

Liverpool Anglican Cathedral 
 

From pink to scarlet (white, and black) 
 

                        Photo Ateliers Jean Nouvel  

Serpentine Pavilion, Hyde Park, London proposed 
for Summer 2010 by Jean Nouvel 

Award-winning architect Jean Nouvel, who is 
said to wear white only in summer and black 
in winter, proposes for this yearôs Serpentine 
architectural artwork a scarlet pavilion 
composed of glass, polycarbonate and fabric.  
Constructed by Ove Arup, the interior 
partitions will allow reconfiguration for various 
summer and autumn events.  The proposal 
includes installation by the French artist 
Christian Boltanski, and (possibly as outré in  
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spectacle) a number of open-air table tennis 
tables.  
Not so vivid but designed to merge well with 
St Paulôs in the City of London, Nouvel has a 
retail and office building under construction, 
clad in red, grey, and beige anti-reflective 
glass at One New Change.  Dare we think 
this muted tone is in deference to Prince 
Charles? 
 
 Rio: Uplift on the heights  Rio de 
Janeiroôs landmark sculpture Christ the 
Redeemer, sculptor Paul Landowski, is under 
renovation.  Depending on weather 
conditions the work, which started in March, 
is estimated to complete in June. The repair 
team will clean stains and fungus, strengthen 
the concrete and steel structure, and replace 
pedestal mosaics.   
 
      Photos Thomas Power/Pura Aventura 

 

 

Christ the Redeemer, reinforced concrete  

by Paul Landowski (completed 1931) 

  
According to the travel company Pura 
Aventura (www. pura-aventura.com), the 40-
metre statue, covered in scaffold, will be 
sheeted in a transparent screen so that 
visitors can still see the sculpture close-to; 
the observatory will remain open.  Brazilôs 
Catholic Church has estimated the 
renovations at a cost £2.3 million.  Repairs 
will be funded from a campaign, óEu Sou de  
 

Cristoô (I am from Christ), where contributors 
of  R$7,00 (c. £2) will receive a miniature of 
the statue and a certificate of authenticity.   
 
Water Sky Garden  
[From art-public.com]  Janet Echelmanôs 

ósky lanternsô were installed this year at 
Vancouverôs official speed-skating venue, 
Richmond Olym-pic Oval, as a permanent 
legacy of the 2010 Olympic Winter Games.  
 

The sculpture nets are carried by steel rings 
75 ft in diameter, suspended from cables 
integrated into the structure of the building 
and landscape 50 ft. below. The illuminated 
nets, that undulate in the wind, óare machine-
knotted and hand-baited from a custom twine 
of colorfast, 100% UV-resistant GoreÊ 
Tenara® Architectural Fiber made of PTFE, 
the same material most commonly known as 
the non-stick pan coating TeflonÈô.    

 
 

  

Water Sky Gardens  Her secret is patience 
 

 Water Sky Garden, as an environmental 
feature, circulates run-off water from the 5-
acre roof which, cleansed through aerating 
fountains, irrigates the water garden. This 
retains storm water and maintains water 
quality. Half the site is planted with native or 
adaptive species that absorb heavy metals, 
prevent silting and remove other impurities 
from water. They form a native habitat for 
birds, mammals and aquatic life, and 
recreate an authentic native wetland garden 
for the delectation of visitors. 
 Echelman recently won awards with a 
comparable work in downtown Phoenix, 
Arizona ï  the title Her secret is patience 
inspired by Ralph Waldo Emerson: óAdopt 
the pace of nature; her secret is patienceô. 
This sculpture, responds to desert winds, and 
lights up at night.   
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 NewYork, New York 
 Antony Gormleyôs rooftop figures are 
beginning to appear on the dizzying heights 
of the Big Apple.  As was the case in London, 
residents and visitors are calling the police 
with anxieties about suicidal plunges. The 31 
life-size fibreglass and cast iron bodycasts 
represent Gormleyôs first public work in New 
York; presumably this is a temporary show, 
but it should  inspire the city to óget a 
Gormleyô as a lasting contribution to 
Manhattanôs public art. 
 
     Photo Tamsin Pearce 

Gormley in New York 

 
Big is still beautiful (1) In Stratford, 
Gateway to the 2012 Olympics, Anish 
Kapoorôs ArcelorMittal Orbit is to be raised 
óas an ñiconic symbolò for the city and the 
Olympic Parkô, as reported in The Times of 1 
April (but not a joke). Constructed of 
ArcelorMittal steel ï Lakshmi Mittal is 
contributing much of the estimated £19.1m 
cost ï, Kapoorôs tangled red tower will reach 
an astronomical 377ft offering fantastic views 
from the viewing platform and restaurant 
planned to occupy the top.  To the writer, the 
digital image of the óColossus of Stratfordô 
brings to mind, ever so slightly, Tower 
Hamletsô proposal for a much, much slighter 
monument to the great Isambard Kingdom 
Brunel.  Meanwhile, big is still beautiful (2) 
in Saltash, the Gateway to Cornwall across 
the Brunel Bridge, where it is proposed to 
erect a 62ft Celtic Cross ï contemporary 
version ï designed by Fowey sculptor Simon 
Thomas. Two-ft short of Gatesheadôs Angel, 
destined for a site overlooking Elwell Woods  
 

and the Tamar valley, this landmark will be 
constructed of copper in homage to 
Cornwallôs mining history. The £450,000 
Cross is Funded by the Big Lottery Fund, and 
planned for completion in 2012.  From the 
Cornish Guardian,31 March 2010.  
 
FROM THE SUBLIME é 
 
 Bubble-wrapping Worcester In this yearôs 

Big Freeze, a publicity stunt  made a Christo-
style wrap of an entire street, Somerville 
Road, Tolladine in Worcester óto highlight it 
as one of the UKôs most accident-prone 
streetsô according to the Worcester News.  
 
The wrap, completed over a 12-hour period 
and encompassing street furniture, trees and 
vehicles, took 1,500 square metres of 
bubble- wrap later donated to Oxfam for 
sending emergency supplies to Haiti.  It 
seems, from research by Confused.com 
motor insurance section, that Somerville 
Road motorists had made an average of 10 
insurance claims per year over the past five 
years; this was óto highlight the importance of 
having the right level of car insuranceô in 
wintry conditions.   
 
 Talking of the Worcester-wrap, Googling 
óchristoô and ónew yorkô brings up a superb 
Lithograph with collage by Christo of his 
óLower Manhattan Wrapped Building / Project 
for #2 Broadway, New York City, 1984ô.   
 
 

 Barbecueing Cadishead 
 

    Photo Dave Brothwood 

 

Marge and Steel by Marcela Livingstone and 

Liam Curtin, steel, Cadishead 
 


