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Memorial to Sir Arthur Sullivan
by Sir William Goscombe John

PMSA members mourn the demoting of that
rich resource, the Conway Library. Yesi
only after a rumpus at the Courtauld Institute
will the Conway and the Witt Library, also
demoted, at least now be open more than
one day a week as originally proposed. ltis
thought that the two libraries, when re-
opened in November, will be staffed by
students instead of the long-serving, devoted
staff, with their deep experience of working
with images of sculpture and architecture,
and of paintings respectively. They were
given the boot en masse at the beginning of
September. We hope they were awarded
decent redundancy; also that the protests of
dealers, eminent art historians and others,
were as much about the treatment of the staff
as about accessibility; and that the Courtauld
administration might
paid work to any former staff member who
could give some guidance to these inevitably
callow curators of an invaluable and
irreplaceable resource.

Otherwise one wonders quite how the
students can help in searches and

he

interpretation when it comes to holdings like
the Gunnis photos or the collection of Bruce
Bailey negatives; or (in the Witt Library) the
major sculpture photo-archive including Paul
Laib collection of negatives documenting
Epstein, early Henry Moore, Barbara
Hepworth and other key artists working in
London between 1900 and 1960.

From now on, no more donations will be
accepted; neither can there be staff additions
to the collection. The Conway Library, once
a vibrant and living force, is now moribund.

Googling 6scul pturebd

C tesulis,tin ghig ¢ordgroof a PR report of a

of

sculpture gift from Phillip King; the Sculpture
and Touch exhibition held over a year ago;
and online images from the unparallelled
collection of mounted photographic prints of
Western sculpture of all periods that resides
in the red boxes of the Conway Library. Is
this the thin end of the wedge? It appears
that this renowned cultural centre for the arts
has little or no interest in the art, craft and
study of sculpture, and we wonder how long
it will be before the system of student
curators is deemed unworkable, the red and
green (Witt) boxes moved to the extensive
and damp crypts of Somerset House, and the
precious basement cleared for something
Omore accessiblebd. I n
space is offering itself to sculpture in a
diversity of form, quality and size, that space
might be a space to watch.

Buté | et us not
has extended generous friendship,
encouragement and shelter to the PMSA
from embryonic days until this period of the
associationds increased
much to the time spent in its grace-and-
favour position in the Conway Library. We
owe much to the directors and staff for
making us so welcome over a happy 12 year
period, the high spot of which must be the
great 10-year celebration of 2001, in which
with the Courtaul dbs
di splay of associated
pieces, documentation, photographs and
mementoes to a gathering of the great, the
good, and the great-and-good membership of
the PMSA.

This makes a report of this sort a sad thing
to write. In its dusty days the Institute offered
shelter to all kinds of interesting people
working on projects outside the mainstream
of the Courtauld teaching programme,
bringing an irreplaceable vitality and cross-
fertilisation. Now that the Institute has gone
corporate there seems to be no room for the
bussitle waorld. Like @Hertworthy plofeatsd s
(such as the Corpora) the PMSA, following a
typically unceremonious eviction, has side-
stepped (eastward to Farringdon) 1 still
carrying with us the warmth of those days.
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The PMSA membership, and many other
movers, shakers and users in the field of
sculpture have been starkly reminded that
despite the vigour, variety and sheer
inventiveness of sculpture today, there is
much work for us to do in reminding the great
powers of the need to nurture this unique art,
both in the public and the private realm.

And another space:

Southampton City Art Gallery
Southampton City Council is selling a
sculpture and a painting from the City Art
Gallery collection to help finance a Heritage
and Discovery Centre. One of the
consequences of this is likely to be that
donors will think twice before offering art
treasures to an authority that appears to care
more for a tourist attraction than its precious
collection of art. Heritage Centres tend to
show history at one remove: will this be a
case of the virtual in preference to the real?
A petition to help save the collection can be
joined on
www.gopetition.com/petitions/save-our-
collection.html.

On the other hand é

Karen Wardley, Collections Manager (Access
and Care), Arts and Culture, Southampton
City Council, tells us: &V e are hoping to re-
erect a large cement relief, in several panels,
designed by Henry and Joyce Collins in
1978, in a new location in Southampton. The
panels, depicting key events in
Southamptonds
for a Sainsburyods
taken down several years ago and given to
the city councild Wardley requests a letter of
support from the PMSA for an HLF bid for
this worthy project (still in the early planning
stage), and asks if any member could
provide any further information about the
artists, who have similar works, she says, in
Newcastle and Stockport. (The NRP volume
biographies, soon to be featured on the
PMSA website, gives two accounts of the
sculptors [from the NE and the Manchester
RACs] ).

PMSA NEWS

Audit of audits

The impecunious PMSA has won a three-
year, £30,000 English Heritage grant.
Amongst other aims, the prime undertaking is
to make an audit of |
of their public art: this will augment the
PMSAG6s ongoing Nati
and be of great value to conservation and
listings officers nationwide. It seems that
apart from the NRP surveys, there is still no
central pool of information to identify local
authority or city surveys of their holdings - a
situation that hthedatedt

history,
supermar ket ,
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80s when your editor was researching for her
0 Gr e at adMosrkikodn in(the Pearce
household), The Monument Guide to
England and Wales. The grant will be
administered by Anthony Mcintosh from
PMSA office at 70 Cowcross Street in
Farringdon: Anthony is already making a
survey of the work of NRP regional archive
centres, as a basis for the further audit. He
has already overhauled the PMSA website:
watch for the new
also a 6Notes and
selection of the more interesting office
enquiries that we receive month by month.
Joint bid: The PMSA and the University of
Brighton, where Anthony operated the NRP
Sussex survey, are planning a joint bid to
develop the National Database. They have
consulted David Arnold, Dean of the Faculty
of Management and Information Sciences. A
further meeting was held on 30 September to
discuss likely funding bodies and next steps.

Marsh Award 2009 The dies are cast and
the shortlist from a nomination roll of 21 is
given below. As always the diversity of
nominated work in scale, quality and design
brings great reward to the panellists, even if
selection is a tough call. One promising
nomination has been rolled over till 2010
because assessment by at least two panel
members was not possible this time round.
This will feature on the shortlist of 2010:
nominations are welcome now; cut-off date
30 April next.
were commi ssioned
wer e

but
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SHORTLIST (in order of date of nomination):
Woman and Fish (Millwall Park, Tower
Hamlets). Unveiled Spring 2008 Artist
Antonio Lopez Reche; The Chartist Man
(Chartist Bridge, Sirhowy River). Unveiled
June 2008 Artist Sebastien Boyesen;
Perceval (Waddesden Manor, Aylesbury,
Bucks). Unveiled mid-2008 Artist
Sarah Lucas; The Lion (Wardour
Street/Shaftesbury Avenue). Unveiled April
2009 Artists Hsiao-Chi Tsai and Kimiya
Yoshikawa; Dream (Sutton Manor Colliery,
St. Helens, Merseyside). Unveiled 2009 Artist
Jaume Plensa; Restoration of George IlI
statue (Weymouth Esplanade, Dorset).
Completed June 2008 Artist Osirion Building
Conservation for Weymouth & Portland
Borough Council; The Young Charles
Darwin( Chri st 6s Col |l ege,
Unveiled February 2009 Artist Anthony
Smith.

Panel members David Charlesworth
(Marsh Christian Trust); lan Leith, Zuleika
Dobson, Michael Paraskos, Jo Darke
(PMSA); Sue Ridge (Independent).

Award winners will be announced near to
the time of the Award Ceremony, this year to
be held at the Whitechapel Gallery in the
presence of The Mayor of London Boris
Johnson and the Chairs of the Marsh
Christian Trust, Brian Marsh OBE and the
PMSA, Michael Hintze: PMSA membership
invitations to be issued later.

British sculptures in India

Photo Olivia Barnes

Flora Fountain, Mumbai
by James Forsythe, 1869

Jolyon Drury writes: Some readersof 6 Spi c e
may recall that | have been gathering interest
among PMSA members concerning the
identification, recording and possible saving

of the many great public monuments from the
British Imperial period in India. For a variety

of reasons this has not been a rapid process,

but there is renewed momentum thanks to

the intervention and enthusiasm of Richard
Barnes.

Richard, a PMSA member, photographer,
writer and publisher has offered to
photograph and record these works and
others in Calcutta, Bombay, Delhi and
Madras. He wr The scslptorsdverall
include Bacon, Baily, Banks, Bell, Boehm,
Brock, Chantrey, Reid Dick, Durham,
Flaxman, Foley, Onslow Ford, Frampton,
Gibson, Gilbert, Jagger, MacKennal,
Marochetti, Noble, Pomeroy, Kathleen Scott,
Thornycroft, Theed, Tweed, Weekes,
Westmacott, Woolner. One glance at this
galaxy of names gives an idea of just how
important these sculptures are. The
assortment of subjects we are looking at
includes philanthropic figures from Indian
minorities, Indian states and Indian culture,
as well as British establishment figures of the

earioth The whigng factor is that they were

sculptedbyaBriti sh arti st 6.

The intended output will be a book to serve
as inventory, gazetteer and, more importantly
as an illustrated reference point for further
discussions both here and in India.
Authorities in India and interested parties in
this country can then decide what is to
happen to the statues themselves and
everyone else can at least enjoy good
pictures of these sculptures.

A huge acknowledgement should be made
to Mary Ann Steggles, a former student of
the Henry Moore Institutebs
in Leeds who is now Associate Professor in
the School of Art at the University of
Manitoba. She collected a quantity of
information in India and most significantly,
tracked down statues which had been
moved.

PMSA will be approaching a number of
bodies for funding this project: but any ideas
or contributions from members will be most
welcome - contact us on
pmsa@pmsa.org.uk. Meanwhile, we will
regularly update info on this 'India Project' in
these pages.

Gorml &éydodstle mend

The cast of thousands adorning the Fourth
Plinth this year included our very own
Elizabeth Norman of the Sheffield Hallam
RAC.

She writes
A view from the plinth

A strange sense of command took over as |
stepped onto the stage of the plinth floor,
having been delivered and left by the cherry-
picker. | was prepared to be me, do what |
wanted to do whether anyone else was
interested or not. My hour would be filled with
Indian Club-swinging. As the name implies, it
involves a lot of upper body motion (the
exercise began by being a form which could
be practiced in a ti
exactly what was here before me. | was
initially shocked to find a much narrower
space than | had expected, but because it
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was very early morning (1-2am) and the | attended to see Michael Sichel, Master of

square was practically empty, | felt utterly by the Worshipful Company of Founders,
myself, free and unselfconscious. | had my present the prize to Valentina Zlatarova who
own privacy and there | could enjoy the trained at the Florence Academy of Arts in
skyline and my silhouette working with me on Italy before coming to live and work in

the National Gallery facade. | really enjoyed London. She also won the Society of Portrait
being there. Nevertheless, as the cherry- Sculptor's Tiranti Prize for best work for a
picker took me down, | felt relief leaving a young sculptor at the Society's Annual Open
constricted space and elation at having been Exhibition in May 2008. The exhibition in the

one of 2,400 of Gor ml ey GuldhélliAt Galleey wasevell worth a visit:
the maquettes of the runners up were
fascinating.

Links: www.cityoflondon.gov.uk / Corporation
/
LGNL_Services/Leisure_and_culture/Museu
ms_and_galleries/Guildhall_Art_Gallery/
www.portrait-sculpture.org

Indian Club Swinging from 1866:

www.oldtimesstrongman.com A monument removed
From The Times online, 27 April: Russi ads
Edi t or ladian club swénging was Federation Council (the Upper House of the
introduced to England during the 1800s by Parliament) is up in arms about the removal
British soldiers stationed in India who had of a bronze statue of a soldier, erected at
studied the discipline, which was practised Tallin in Estonia during the Soviet era
to build strength by martial artists and Kushti following World War 1l. Pro-Russian
wrestlers. Dr Norman learnt it at her demonstrators hurling bricks and bottles
husband Johnoés wuni ver si terecsnfronted by Estonian ot police using
recommend it for taking one's mind off of tear gas and truncheons as a nearby war
anything apart from avoiding hitting one's grave was exhumed and the bodies of Red
legs or headd soldiers removed to a secret location, along
with the Bronze Soldier who had occupied a
OTHER NEWS prominent position in a square at the heart of

the Estonian capital. In Estonian minds, the
Founderso6 Sculpture Pri 8festapgandthegvargrave are symbolic of

Sponsored by the Worshipful Company of a period of dire repression; to Russian ethnic
Founders, the Gilbert Bayes Trust, Morris minorities in Estonia they represent a

Singer Art Founders and the Society of monument to victory, and liberation from the

Portrait Sculptor atrocities of Nazism. The day started with a

peaceful protest but as night fell, emotions i
possibly fuelled by drink i brought violence in
which a 20-year-old youth was stabbed to
death. Bronze and stone are powerful
symbols.

Bessie unveiled

From Dave Brothwood (with additional

information from Liverpool Echo, 11 June):

Tom Murphyés bronze scul ptur e
Chance Meeting, showing Ken Dodd and

Bessie Braddock, was unveiled at Lime

Street, Liverpool in early June. Braddock is

holding an egg; she was responsible for

instating the lion mark on British eggs.

Jolyon Drury writes After the successful Chance Meetngwas forecast to oprov
inaugural competition in 2006/7, culminating unique welcoming stedmmi tteed
in a display at the Victoria & Albert Museum, the former Virgin Trains welcome lounge,

the winning scul pture a#cgordingteMerseyyayvel GhiefhgilSgates. t e s
from this yeards compet Pessiedsphowneas we ranenabprihey; pPeddy

15 June - 16 August 2009 at Guildhall Art at less than his 80 years T his stage prop is
Gallery. The 2008/9 prize, with a £5,000 his tickling stick. Following the rather

award and a bronze cast of the winning grotesque grouping at St Pancras, is this
sculpture, is aimed at figurative sculptors in going to catch on at main stations all over
the first ten years of their scu|pting careers, Britain? It reminds this onlooker of the rather
and in particular at figurative sculpture based more serious body of

on the human form.


http://www.oldtimesstrongman.com/
http://en.wikipedia.org/wiki/Pehlwani
http://www.portrait-sculpture.org/

sculptures of local travellers by Kevin
Atherton on Brixton station i by no means a
on,

main stat.i but

worthy of one.

Chance Meeting detail, by Tom Murphy

A memorial revisited
Taken from The Times, June 12 2009:
The Memorial to Heroic Sacrifice in
Postmands Park behi
churchyard, Aldersgate, has been updated
after 78 years. The memorial comprises
ornamental ceramic plaques to heroic
individual s wunder
as recorded by Philip Ward-Jackson in his
NRP volume Public Sculpture of the City of
London (Liverpool University Press, 2003). It
was erected at the instigation of G. F. Watts,
painter and sculptor, who reported that he
was inspired, asWard-J ac k s o n
€ t he ofthe aoguent author of Felix
Holt [ George EIliot],
faithful who are not

I'n a small ceremony
Park on 11 June, in the presence of the
Mayoress, a plaque to thirty-year-old
printmaker Leigh Pitt was added, bringing the
role of heroes to54. Pitt, fishing a canal at
Thamesmead, died in June 2007 after
jumping in to save a boy of nine from
drowning. He managed to keep Harley
Bagnall-Taylor afloat until passers-by threw
the boy a length of hosepipe, but ran out of
time before the same assistance could be
given to him.

Few plaques were added to the memorial
after Wattsds death
was discontinued in
Hema Shah approached the Diocese of
London in her campaign to commemorate
him here, and to
recording O6stori
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Coventry: continuing regeneration

Juoen2008 i Tpny Autyef Coverdary City wa s

Council tells us that the memorial to the first
Director of the Belgrade Theatre in Coventry,
Bryan Bailey, has been recast in bronze in
place of the fibreglass original. This was
commissioned and funded by Oakmoor
Deeley Partnership, the property
development company that is undertaking a
mixed-use regeneration project nearby.
They are also remodellingt h e
original site, Belgrade Square, where the
bronze now occupies a new plinth.
Developer, City Council and Belgrade
Theatre are working in partnership on this
project. The recasting was undertaken by
Leander Architectural of Buxton.

Not for the Scottish Parliament to decide
June 2009: 6Shoul d we bri

me mor i

Catherine Salmond of the Edinburgh Evening

i a Newe*n Shareports that the vardelised
f a siene ssafue di Robert Burns by John
h e IGeenshieldsR1830Y, taged ¢h % 1786

painting by Burnsos
shipped to Australia in the 19th century.
Since ¢.1883 it has occupied a small botanic
garden in Camperdown, Victoria, but now the
Australian writer, historian and current
campaigner Gordon Ashley has written to the
Scottish Government to request support.
According to Salmond, Ashley said: A
proposal was put to the Minister for Culture
to consider the merits of the Scottish and
Victorian governments acting together to
facilitate the statue's return to Scotland for

feStddafion and stche-rhalicliing,randa c t i c e
3 éxhibi tPil 64 Oisn fti @& c®@&me c o mi

c | ai Iissisthe 6ltlest known all-weathers
Burns statue; the oldest known Burns statue

updat e caWedtby asS@os andrteersiddstistatlie in a
h publie pla&enn Augtraligov.e r yday |
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Its sculptor produced the Walter Scott
monument in Glasgow's George Square.

Sc ot | auttutedVBnister Michael Russell,
protesting lack of funds, said &cottish
ministers have no locus in this matter which
é the government of Victoria has not
engaged
with to date. If it decides to take this project
on, we would be happy to do what we can to
facilitate the building of links between
Australia and Scotlandd . Sed atso Burns
article by Melanie Read, The Times, 5 June.)

The Duker ef used &

August 2009: Westminster City Council some
years ago refused permission for a statue of
Duke Ellington to be sited outside Pizza
Express in Soho Square. The appeal
committee, headed by Peter Boizot (founder
of the Soho Jazz Festival) and including John
Prescott and Humphrey Lyttleton, had raised
enough funds to commission casting of the
sculpture by Nicholas Dimbleby.

€ @kKes the A Traingé

to Peterborough. To the disgust of Dimbleby,
Peter Boizot, with a statue on his hands, had
resited it in the garden of his Great Northern
Hotel in his native city. At the 1997 Leeds
Conference of the International Duke
Ellington Music Society, the organiser Roger
Boyes reflected dy placing it in the garden of

firstverseadorns his monument: O6Su
Evening Star /And one clear call for me /
And may there be no moaning of the bar /

When | put out to seabd.

Schottlander revived

Public works of Bernard Schottlander,
designer and sculptor, have been resited to
form a sculpture installation in the grounds of
Bradwell Abbey, originally a 12th-century
Benedictine Priory and now part of Milton
Keynes.

Photo Edna Read

SR

S irueDanbeas saties atd s
Bramwell Abbey

Part of

The 16 sculptures include Nine Dancers,

a hotel he owns, Peter only needed to i nspired by Schottl ander ds pez¢
negotiate with himself. A successful deal was Hicks, who donated them to MK after

therefore easy to ensur8éhottlanderos death in 1999
é and disappears ¢ rejected by the Arts Officer, Pauline Scott-

foll owing the 6r el uct an Gdrett; and purclhages B the Miltoh Kegnks hi s

hotel in April this year. The Peterborough Development Corporation, then looking for

Evening Telegraph reported bulldozing of an O6agvaamdted scul ptor to provi
much of the garden to extend the car park for the new town.

and the disappearance of the statue, which 6Bi g, painted welded abstr act
has @rompted Mr Boizot, who still jointly described by Edna Read, the sculptures

owns it with a trust consisting of a number of were recovered from store anc

fellow jazz lovers, to raise concerns about its
whereaboutsd The company managing the
hotel has since become insolvent. As
Nicholas Dimbleby complained,

Pet er b o raplage the Duke néver
even visitedd

Tennyson quoted (from BBC News, 6
August)

A commemorative slate panel edged with
words
Bar was installed on an Isle of Wight clifftop,
High Down, this summer. Raised on the
200th anniversary of his birth, the toposcope,
which indicates the direction and distance to
notable landmarks, surmounts a granite cairn
above Freshwater Bay. Nearby is the granite
Celtic cross of 1897
the people of Freshwater and other friends in
Engl and and Amer.
residence at Farringford in 1853; it was here,
amongst other well-loved works, that he
wrote the valedictory poem from which the

from Te nCnogst@thed s

cab.

garden in an original New Town house
before being displayed temporarily at North
Mall in MK town centre. Read is working with
the Director of the Milton Keynes Discovery
Centre at Bradwell Abbey, Henk van
Aswegen, to oversee the installation by
contractors Pauley Landscapes Ltd in time
for a launch during MK Art Open Weekend,
14-16 May 2010.

p Vieignvitudes of a carving (Extracted from
an article by Jan Piedkowski in the
Hammersmith and Fulham Historic Buildings
Group Autumn Newsletter)

St Andrew Bobola Polish Church in
Leysfield Road, SW London, holds stained-
glass memorials to Polish military personnel

r a who éodghtialongsité the alies im WwH. A6 b y
bas-relief icon in the chapel of Our Lady of

T Bozielsk was barvéddyklieutemant in the
Polish army, Tadeusz Zielinski, who survived
imprisonment


http://www.depanorama.net/dems/
http://www.depanorama.net/dems/
http://www.depanorama.net/dems/

in the Soviet camp at Kozielsk. The icon was
carved in secret, using for tools fragments of
steel lying in the ruins, on a limewood plank
from a door of a Russian Orthodox church
that had been converted by the Bolsheviks
into a prison. Being transported to a camp at
Grazowiec, Zielinski hid the carving in the
false bottom of his suitcase: there he added
colour using paints intended for communist
slogans. The icon eventually travelled to
England by way of Persia, Palestine, Egypt
and ltaly, and was installed in the church in
1949.

(See also http://photos.poland.pl/categories
/slide,Virgin_Mary_of Kozielsk_in_St_Andre
w_Bobola_Church_Londyn,pid,81042)

Further note from the web In 1999 the
Polish Post Office issued a stamp featuring
the same celebrated bas-relief of Our Lady of
Kozielsk

Making waves in Palm Beach
Photo J. Christopher

August 2009: Wave i s light ard time based
perceptual workd
Grygutis by the Palm Beach County Art in
Public Places Program. The email states,

6 t h amsexperiential, place-making work of
public art, creating a distinct identity for the
Palm Beach County Convention Center
buildingé . T khigh akclBitectfuttal-scale
arches decrease in width towards the
building interior. Animated by light within
aluminium tubes, they form an arcade

|l eading to the centr
l'ighting of O6aquatic
oceanic rhythms; to this writer, the arches
evoke palms. Fabricated by CAID industries
the work, this being Florida, was engineered
by M3 to withstand 150 mph hurricane force
winds. www.barbaragrygutis.com
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Making waves in Urumgi (and Beijing)
PMSA members Diane Gorvin and Phil Bews
were amongst 30 international and 30
Chinese sculptors to have been selected to
show at the O6Har moni
Urumgi International Urban Sculpture
Symposium-20096, an i
exchange staged this summer in Urumgi and
Beijing. Sadl vy, Diane tell
there ourselves to make the work but we are
happy that they could make our sculpture for
us i though it was somewhat strange,
exciting too 1 like an author having a book
transl ated! 6.

Photo by the fabricators

Forest Arches: clay originals for glass inserts

Forest Arches: maquette for glass inserts

from

The
ntended to

entrance.

Forest Arches Corten steel,
Urumgi by Gorvin and Bews
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